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Brign Uirich's series “Dark Storas
Gihost Booops and Dead Malls
(2008-09), which was ‘eaiuresd

in Egan’s oxhibition *The Road

1o Mowhera” af the Winter Streal
Sivdios [a feamér lumiurs fas-
tary that RousSes Arisis” studios)
include a shattersd Circuit Cily, s
ghostly neme just visibla whars the
laitarE have bBaan famovad from

thé mdberior, nnd thae amply Ahow
mam of 8 Saks Fifth Avenue, al

onoE 8 grocery distribulion ware-
house. Bchuman's slarting pobnt
was the legacy of Walker Evans,
and hig chedioes drow S1AFK paral-
&8 batvwean tha ourmand stondmic
downtuim and the Greatl Dépraasion
In & lyrical sche ! EvEna's peClurod
of aharecioppada NouRds, 107 BXET
pia, Todd Hida's foresiosed homas
[1EEE) suggasi tho amptingss. Ii-
aral and figurative, of linancially
fuined vesd. In anotBhar wain, his

mrrars and polished flaars Bul
Ao mBrchandiso or mannegquing
If Tirn Davig's decaptively
g'rmighlfcrward photegraghs from
2000, naon signe of tast-food
joinis are reflected n the wingows
of houses, a3 i 10 sugpost the
degrea 1o which junk food and
takecul hjsl penairated people
lives. Grata Pratl’s *Libarty”
{3H008) is & niew Saries of color
poriraits of peopls who are all
aulfo ring tha ShmE Dally LTINS
tion to make ands masl: drassed
B the Statud o7 Libarly, tnay
grtand on vae e uiban Sticel
carmarg adverlising & company
callad Libarty Tox Sarvice
“Whatewrar Wos Splendid,” curabad
!'._.' Anron SeHiENAN, WHS On VW
at FoloFesl™s stylish hesoousr:
tars mt Ve Streat Studios. a
spacious brick bullding thet was

maora reconi colar perias A Road
Diwidad™ j2008-089) anowad tha
flip sica of Amarica’s love of
road cullure: shiod Thnough the
windshiakd of his car, the muted
péctures arg of amply, lonesome-
Iooking back roads. Several
olher parficipanis addrassed
America’s apsession with Cars.
.l Shaughressy Dacks into

{he subject in stork Diack-anad-
white photographs [2008-08) af
Bant fencas gre erodksd STns
gsgna N Los Angalas thal have
EBaen knockad owar oF pushad

In by cors. Tokan at night, ina
hargh light. they ook ik cnme-
goene shots, Mofa direct in
approach are thip videos of Greg
SHimac. an arlist chosen Sy both
Sohuman and Egan. In Sar Hash
|2006). & coyly TRriatious teenag-
&r In & short pink dress jumps up

angd doven on tha side of (R rosd,
calling oul 1o passing cary ang wW-
g & Rand-drswn Sign achvariiang
@ junior olass car wash. and For
Paaivg Dl (2007), Stimas veikd
tapad cor alier cor Burring rubbar
an din roadse, suburban giraste and
mighiway @atrancas, an aclivity that
bacomes incraesingly poiniless and
ricghculous a8 tha foolage wears on

THE U.5. HAS BEEM at war in
Afghanistan since 2001 and iran
since A003—Iong anaugh thal
thase confiicie have become &
familiar subject I arl a5 well a3
journalistic phatageaphy. Thoughtful
wiork By Richard Mosse exploras
dilfmrant aipa ol the wars and

provocalivaly Blludas 1o e fsiory
of photography. The vidao Kilicam
[2008), one of his more diaturb

rg pioces, showe combal Iaelagn
he found ankng in altamation with
scanes of ampuieas al @ Va hos-
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THE SHOWS WERE
THOUGHTFUL, COHERENT
AND FAR FROM CHEERFUL;
THERE IS WIDESPREAD
WARINESS ABOUT

WHERE THE COUNTRY IS
HEADED AND WHO IS
BEING LEFT BEHIND.
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Arl Leapus of Houston amnd The searches: “Ughy.” “1868," "1
mmdrcial ang residantial com *capiializgm.” akc, ln Lhé axishil
plex lsaballa Court=—Righlighiad calalogun, Vicadios calis & 8 nap

ks te doing more adveniburcus resartation of & “collectiva digiia

JEAM DYEKSTRA

grark, much of it concarmed with unconscious Bindly attempling
&r IIJ."-Il-' .:--_J .-r.-_.-ll.n..ll..-i.| .I'l_ :':|:.. I._'l o ."L"_‘\-'_Illl'«-lli‘ it __-::||--|-lul ihni

Aastalatian By Daned Josapt nol oy BUGEeSIE LRa appannily




	art_in_america_6-10-1.jpg
	art_in_america_6-10-2.jpg
	art_in_america_6-10-3.jpg
	art_in_america_6-10-4.jpg
	art_in_america_6-10-5.jpg

