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vy of hew come from our pest, Flow oy if possible o recopnize those siges® s 1f pors

o every feeling, every memory. cow e pad fegether in one rngle reage™
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4 farsly lel me stan out by sayimg thal | completely agree that the siges vou are beoking For, naany of
them do come from your pasi.

Hait ey, | ddbon® chink that’s poesibbe 1o pa i all iegether moone single ovage, 10 were then tThis woikl
mel Iz i Wik plarsaan ™
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| hive nodiced that within nvy com practice that ofiom adding o genne, or another way of laking pictures,
often adids an extra laver that complicates things more deeply

| helieve thar all those signs from yoar past and all these feclings awd memeries cenainly come wogether,
oflen subonscinusly, aid formy sonme Kird of & fragmemed marmabve, Oflen yone LEPDTE Vo o S50
I win ey mol even Kne il

Oy ol o ] waluaalle It ol Bdback B e came Tram an ant therapest tha T did e independon
siody wth svbeen 1 was mgraduate schssal

He tmght me that [ was on the right track with my sabject matter and gave me the confidence to pursus
il. What a gifl tha was in retreespect

He looked @ the beginming of my howses at night, the beginning, of my foreclosed honse plcbares, and the
begipming of my porirais—all hack in 19995 when [ had et two or three of cach, and ke told me that [
wns fght in the mids of 1ellizg the story of my life and that my photographs clesdy represemed that
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Vo are very perocplive.

Tes, that is the only howse at might thet does not have a light on the window.

| chase that padicular ome because il was actually & place that a log of my ideas about home and loss and
kmging came 1o fruition.

Tl |'||||Hl\.'§:|“:||'||l 15 the anly enlErin phategraph thet 1= taken of a home that i hesiy abandoned, [ owees
takien dn ke |ove Canal, Mew Yok,

1 vt hivee iy Baostiom whem [ vl o the Bosdon Rissaien achool and T would dhave from thers e o
For hashalava and wasibs ooy panenl's Besis
1 Feadd anlvaanya B ool thaal miaghborbodd andl s [ dicnded o pat oIl e tempake ard go Tl 11 ome day,



Whin 1 foemnd was really remarkahle to me a= it was a neighborhood that had simply beem walked 2wy
froom iy neany of its inkiabifsts.

Pal @l ol thiem, Hin ivsost ol i

I Giiid thea Fiise | shol Ge b paiticalaly lossely aind it was sbod omnon Hlas Moo in the fall dha cis be
e Bl the chonda sl That’s wher a kol of the gl Goemds Tiam

That neighborhood was @ gpecky to me 1 can’t really even explaim what it was ke 1o stand there, You
feh Fike vom were being wabched, Bal there was no one there excepl For just a fiew homes where people
ware haldouls

Tes, 5 e that et ol my pholegraphs ol hames o aght have & lght oo oon e window, [hat i= a

VETy i poriand pan e o 10 aeghics thal sor ne 1= in there

1 Beavviz il s “Thie hghes e on el The mesde sieeps 1o The ol ™

The light bezimg om in the window makes the picture mone sbaoud the people
Insicke—and thal i= whal attracted me do it in the fird place. That there was someane there—and [ wees
wondering ahout what his or ker life & like.

ke hiing theat we shicild sy thal Deisn’ oo wp vel i@ tiat sll of iy Heopraphe aie nkide il analog
ik weithy |owee esposures aind there s s lghtiog that 1am adds 1o the socne

1wl calliabaoreale or el perrmissson Teom T awners B omake The plestoprapis
1wt s g, A leas, S9% ol the tome 1 am alone swhsn =hodtimg

o, [ Find it much more inkeresting to smply discover my localions and shoot them then and there

I'en mot the kind of photographer thm goes ol ond creales something frem mn ides that [
precomceived... ol least nef with landscapes o buildiegs

With portrits there's alwoys some kimd of collaborstion inberesd in the process. B we can get do thed
chat |aier
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Tes, | do ofien vse the vertical formmab With the boases 1 do it quite a bil, and the reason for it is that
often times [ just wanled 1o get a single home im the frame. The place seems maore isolmed that way.
Wlea it was casier to focus the viewer's and my altention oot a simgle home,

| mlzax like than it sheans lols of the sky and bots of foregromsd asd thet 1ends o flatten o e soose and
utilize the negative space nwone.
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Yes, | kove 1o photograph imteriors.

They oflen add amother layer of mammative 1o a sequence of photographs

wnd | really like what that does—il sor of brings the viewer imside of the homs:.

Even though moee of the imtenors are what i= inside the homes they are oflen justapoesd with,

I i 2l just implicd



| Found the imzriors in a few ways, Bome of them are the chaldhood keene that T grew up s, [ gress up im
Kent, Ohin. There's a picture of o simgle pillow on the bed. “#1447-b7, And there's alea a big oonsole

W that has the light Blaring out of iz, “#1952", these are both ey il dhood spaces, where | spent mosz
of ey dinse.

Bonke of he other photographs are maotel rooimis thial | lave seayed w and plutographie:d

The thnd place that 1 Dnd mlenors e Troen o peagest That 1 stated Bk u 1% of Tomechoais] homws
Thms wis way ik baliome sy oy swas talking or thinkosg sbonn Foreclosed Boamds, 1 By alded i Tow
pt s T e pranmp récemly amd hopss 10 s o

1 am very nnkh imerested m the loss thal happens in the spaces. Walls do talk,
| wis imderesicd im the family drama et hed cocumred. A lot of noy waork is really sbout honse and
feamily

In these spaces | allan recogrnde soveibonp of oy own wnstable childisood i thesn, Many ol the places
amd people | phetograph, fessiiale with e

5 Tow cunne vdry comdlly eedry aspect of vour bk ang echibvbows Cowl' yom farl
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Thanks for noticing Fow coreful 1 am with these things. 1 is nice g know that someoms sees it Ve, [
think ohoul every single detnil of my bocks, & those are something that 1 con for the most pan
predominantly comrol its sutcome

A book B oan eclosed and encapsalated mediony thet you cen pctually come pretty damms close o
perfecting. | abo tend 1o thank that the book s soivetinies more imponast than the shoaw, a5 the exluba &
dtenijorary e, often kingang Tor & o o aix weeles and 1hen o goes mvay,

Wlaate o cople of thodsand peopls e 17

Bul a book is something that 1 always sav is on vour "pemmanent record” and it never ever gocs away
s you batber pet it Aght!

And | am blessed io kave & publisher, Chris Fichler of Woraeli Press, who allons his aisis 1o do whae
thew envision awd to be involved in each detail of the process

With shosws theres alwavs many peaple wwvalved and vou're dealimg with seversl differem places, as
caclh and every gallery space & i o unigue thing,

e e panllerial sohes 1 s tha space svary i o U onae than Erssos 11 the et

They know how people walk through o space. What wall the dad o, what the site limes are fram room
o room ehe. They alsy know the audienos who comes in.

Bo sometimes, they are the ome's that lavwoan the shoms.

A the Stephen Wine Gallery—abich & my home base im San Franciseo, [ have alwiys been very
imvalved in selecting what | show msd where cach piece goss. Sance [ live bere, | an sble to g0 in and
Ny ivy photcegraphs o e e s poce while Pen actiually madway thoough makiog them, so 1 aim able 1o ge
a feelag of how i owill look, and he shie to hetter choose the sizes aid levoan that [ will exdwbit there,

-
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Bant 1 albsa have 1 aay there s didiomtaly valug m letheg po amed havmg ofhers seled vour mmages. aml
il thirn, I%a alwiays cureis e me what olber people coeme up wilkh

A for ms patting togetber the books. 1 spend hundred & bamdreds of hours shuffling around my
pleodographe. making dunsmies, taming pages. and switching them arcund and all that. To me thal =
really the onby way 1o da 1, 1o pring the pictures ool paste them moa phexical Blank beek danmey, and
tum the pages.

fCMe mnd smwokoe cigareties, drink wime, and listen 1o bosd mmusic. Very important ] But serioasly. that
feeling of turming & page and what happers there i= something that vou connel smuolate ono6 compuer
while vou sre doing the design. It is just not the same.

Alsn another inerabbly mporant aspect of a suceesiol book s of course the graphic design, 1 bave
alwvs been very Fond of excellem graphic design snd 1 have worked with the same designers For all of
iy emegraphe, Fosd Tool Disipn v San Frameasan 1 work mostly wath Dieva Karam soel Ghgn Obrachl
Thesa alivs, Divud Farsem obmmis mowilk Fos weasbery on cecasom. §0m the pas e Thombs, Minadath
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